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and accurate as any I have seen. He is a man whom I would willingly set to copy a picture of Raphael's, as far3 at least, as the drawing goes; but he does not seem likely to get into a system of massive colouring, if I may judge by what he said."
Thackeray, however, soon abandoned the hope of being a serious painter, though to the end of his days he never ceased to practise the lighter veins of his art. In 1834 he had illustrated Edward Fitzgerald's Undine with fourteen little coloured drawings; and in March two years later he published simultaneously in London (Mitchel, Bond Street) and Paris (Rittner & Goupil, Boulevard Montmartre), a small folio, consisting of his six drawings (slightly tinted and drawn on the stone by Edward Norton, brother of the author of Box and Cox) entitled Flore et Zephyr.
How thoroughly Thackeray's sense of humour was developed, even at this time, may be gathered from the following criticism by Dr. John Brown, in the North British Review. "It is," says Dr. Brown, "a small folio, with six lithographs, slightly tinted, entitled Flore
et Zephyr.    Ballet Mythologique de'die' a------, par Thtophile
Wagstaffe! Between 'd' and 'par' on the cover is the exquisite Flore herself, all alone in some rosy and bedizened bower. She has the old jaded smirk, and, with eyebrows up and eyelids dropped, she is looking down with modesty and glory. Her nose, which is long, and has a ripe droop, gives to the semi-circular smirk of the large mouth, down upon the centre of which it comes in the funniest way, an indescribably sentimental absurdity. Her thin, sinewy arms and large hands are crossed on her breast, and her petticoat stands out like an inverted white tulip of muslin, out of which come her professional